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Sensual and masterly virtous. Opposite to nervousness.
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(q=50)
lift R.H from body
creating a wah-effect
after plucking, immediatly simile

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
slide finger 1
almost pressing down
fully without plucking

tansposed to 
standard-tuning

slide attached 
to index finger
R.H
mute the nut-side
with left finger 2

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< x = x >
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     
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